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Language information 

The language of this book is not quite the english proper. There are many languages on Terra that are 
potentially universal in that everyone may acquire and use them without a significant change in quality 
of life. There is a wide civil need for a unique real universal language in order to enable humans to 
communicate with one another. The Roman Empire was not sufficient for carrying into effect the uni¬ 
versality of the latin language. A national state shall not be capable of carrying into effect the universal¬ 
ity of its language ever. At present, the english proper is the nearest to the quality of unique real univer¬ 
sal language. However, as a natural language it has many deficiencies, and it might not be the best 
means of universal communication. And as rules in a language are made not by states, but by its users 
in thinking, speaking and writing, with translating his writings into the english language the author 
makes a few steps towards turning the english proper into the unique real universal language on Terra, 
as an intermediary phase towards disabling the imperialist national states to produce new cases like that 
of Elizabeth Adam, and breaking down all artificial frontiers among humans and peoples in the Terra 
nation and the Terra state. 



State imperialism takes its victims since millennia. 

The national imperialists defend the nations created by them from their members, 
and the national states founded by them from their citizens, 
as “Gods they save their kings” from the humans. 

Demand the human right for state founding! 

Otherwise the imperialist states can infringe human rights. 

State infringement of human rights is national criminal act. 

National criminal acts are committed by national criminals. 

National criminals are inhuman, anti-humanist, 
they create social restlessness and peacelessness. 

Let there be humane, humanist, democratic states founded by the humans, 
in order that humans may live in a human manner 
a restful and peaceful life! 



In “God” i do not trust, 
because i know that it does not exist. 

But the national secret political organizations i have experienced, 
and in the national states founded by them i do not trust, 
only to the United States of Terra dreaded by them i believe. 



Elizabeth Adam was a victim of national imperialism she also. 

The national secret political organizations 
defended their pseudo-nations and states from her also, 
with their imperialist states they infringed the rights and rightful interests of hers also, 
as national criminals they committed national criminal acts against her also, 
they treated inhumanely, kept in restlessness and peacelessness her also. 

She was completely defenseless she also. 

Only with her art she could fight against national crime and imperialism. 

The humans loving her and liking her art could have defended her, 
if they would have had the right to abolish the inhumane, 
anti-humanist, imperialist national state. 



“Keep your nationality within your humanity, o human.” [1, p. 153] 


Elizabeth Adam 



“I am a human, and I want to live in a human manner. ” [2] 


Elizabeth Adam 



“I am a love-maker of humans and peoples. ” [2] 


Elizabeth Adam 
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Foreword 


The spirituality, work and life of Elizabeth Adam can be sources for those humans who want to cre¬ 
ate for themselves or for others a highly successful, happy, human-worthy life on a humanist Terra 
looking into the future, continuously progressing, free from anti-humanist nationalism and national im¬ 
perialism. 

With this book, i disinterred from the “depth” [3] of its national “tomb”, [2] reconstructed from its 
elements, revived, in order that it “keep it freshly”, [1, p. 167] and henceforward “eradiate” [1, p. 164] 
the stifled, faded, falsified, buried, and condemned-to-“annihilation” [1, p. 130] wild-rose message of 
universal value as the message of national “marginalization” [5] of Elizabeth Adam (1947-2014) [4] — 
in her original name Erzsebet AdAm [Read approximately: 'er 3 e:bet 'a:da:m.] — become widely 
known as a dramatic artist in Marosvasarhely of hungarian mother tongue, performing in the hungarian, 
romanian and the english languages, in order that by this means this “puzzle bell-clearly reverberate, 
resound and rise high for the wild roses”, namely contribute to that in maintaining their secret reign the 
national secret political organizations cannot waste public money for “marginalizing” the humans of 
humanist and non-nationalist spirituality, for “protecting” the society from the “wild roses” and their 
humanist and non-nationalist values in the Terra state. 

Because of her humanism and non-nationalism, as well as of introducing these in her art, certain eth¬ 
nical and national secret political organizations qualified Elizabeth Adam on the hungarian language 
territory as “human”, and on the non-hungarian language territories as “hungarian”, and in her entire 
life they endeavored to “marginalize” [5] her “strong individuality”, [1, p. 181] personality and spiritu¬ 
ality. 

Elizabeth Adam represented not only the symbolics of poets and writers on the stage, but she pos¬ 
sessed a personal symbolics as well, which she likewise represented both in her art, and “in civilian”. 
[1, p. XXII] An element of her personal symbolics is the symbol of bird, which she had taken over from 
the hungarian folk-poetry, she regarded herself metaphorically as bird, which she expressed so as well 
that: “I cannot leave that nest, where I was born.” [1, p. 184] 

Elizabeth Adam reacted to the endeavors of “marginalization”, [5] stifling and “annihilation” [1, p. 
130] so that she introduced her political-ideological principles, destined for eliminating them, and her 
information relative to them in her art and personal symbolics, and strove after their wide diffusion. 
Her this attitude still more motivated the ethnical and the national secret political endeavors directed to 
her “marginalization”, stifling and “annihilation”. [1, p. 130] 

In her this persecution condition, Elizabeth Adam designated her social status metaphorically with 
the wild rose, regarded herself as wild rose, drew its symbol into her personal symbolics, introduced it 
in her art, expressed it not only with words, but also with colors, diffused it, and as information relative 
to her persecution she continually “addressed them to our days” [1, p. 152] suggestingly. 

As a message “addressed to our days”, [1, p. 152] her wild-rose symbol constitutes a part of her pro¬ 
gressive, humanist, non-nationalist universal-nation-making means, which she comprised mainly in her 
individual reciting evenings of hungarian language. [Note: See my book entitled “Elizabeth Adam’s 
Progressive Humanist Non-Nationalist Universal-Nation-Making Means”.] 

On 26 May 1974, in the Marosvasarhely State Theater, Elizabeth Adam first performed her indi¬ 
vidual reciting evening of hungarian language entitled “Harangtisztan”, [Read approximately: 
'horongtistam. In the english language: Bell-Clearly.] [6] which in 1977 was published on a long-play 
gramophone disk by Kalaka [Read approximately: 'kola:kD. In the english language: Bee.] Records [19] 
in New York. [7] 

On 11 june 1976, in the Marosvasarhely State Theater, Elizabeth Adam first performed her individual 
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reciting evening of hungarian language entitled “Rejtelmek ha zengenek”. [Read approximately: 
'reytelmek ho 'zengenek. In the english language: Puzzles If They Resound.] [6] From this, Electrecord 
in Bucharest, [In the romanian language: Bucure§ti.] Romania, “published a gramophone disk of great 
success” [1, p. 171] in 1978. [8] 

On 4 March 1978, in the Marosvasarhely National Theater, Elizabeth Adam first performed her indi¬ 
vidual reciting evening of hungarian language entitled “Vadrozsak”. [Read approximately: 'vodro: 3 a:k. 
In the english language: Wild Roses.] [6] From that, the following year, Electrecord published a long- 
play gramophone disk. [8] 

With the purpose of “annihilating” [1, p. 130] her individual-reciting-evening career of hungarian 
language commenced in 1974, [6] from 1978 Elizabeth Adam was intensively invited for acting mainly 
in romanian films. 

On 10 June 1980, in the Marosvasarhely National Theater, Elizabeth Adam first performed her indi¬ 
vidual reciting evening entitled “A nap arnyeka”. [Read approximately: d nop 'a:rnye:kD. In the english 
language: The Shadow of the Sun.] Electrecord eternized it too on a long-play gramophone disk in 
1982. [8] It was to be her last individual reciting evening of hungarian language in her life. 

Elizabeth Adam spent the greatest part of her time in Romania, for this reason in time her “marginal¬ 
ization” [5] overwhelmingly refers to Romania. But professionally she also appeared in Western 
Europe and overseas, the reason why in space her “marginalization” has a multinational character. On 
the basis of this, it can be presumed that Elizabeth Adam refers her wild-rose messages not only to a 
state, moreover, in the relation of the persons of her kind, namely the “wild roses”, she considers them 
to be universal. 
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1. The expression with words of the national marginalization 


Although following the edition in the United States of America of the long-play gramophone disk of 
Elizabeth Adam entitled “Harangtisztan” (Bell-Clearly) of 1977, both the archives of the Marosvasar- 
hely National Theater, and the gramophone disks display Gyozo HAJDU [Read approximately: 'gya:za: 
'hoydu.] for the redactor of the get-ups of the individual reciting evenings, in reality those were redac¬ 
ted by Elizabeth Adam herself, as i established it with my book entitled “Elizabeth Adam’s Progressive 
Humanist Non-Nationalist Universal-Nation-Making Means”. 


1.1. In the individual reciting evening entitled “Harangtisztan” (Bell-Clearly) 

I base the presentation of the wild-rose messages comprised in the individual reciting evening of 
Elizabeth Adam entitled “Harangtisztan” (Bell-Clearly) of 1974 on the texts of the poetry indicated on 
her long-play gramophone disk entitled “Harangtisztan” (Bell-Clearly) of 1977. [9] There constitute 
exceptions the verse of Ferenc SZEMLER [Read approximately: 'ferents 'semlex] entitled “6, kolto, 
enekelj” [Read approximately: o: 'ka:lta: 'e:nekely. In the english language: O, poet, sing.] and the verse 
of Laszlo KIRALY [Read approximately: 'la:slo: 'kira:y.] entitled “Ballada a faradt asszonyok-rol”, 
[Read approximately: 'ballada a 'fa:radt 'assonyokro:l. In the english language: Ballad on the Tired Wo¬ 
men.] which i did not find on the Internet. 

In her interview appeared in the number of july-august 1985 of the periodical of romanian language 
Teatrul, [Read approximately: 'teAtrul. In the english language: The Theater.] Elizabeth Adam informs 
about that the “‘Bell-Clearly’ is a microanthology from the creation of romanian and hungarian poets in 
Romania.” [10] Accordingly, i could not draw into my research the verses of the respective romanian 
poets either. 

In her this individual reciting evening, Elizabeth Adam makes it perceptible her “marginalized” [5] 
social standing and status with the verse of Jeno DSIDA [Read approximately: 'yena: 'djido.] entitled 
“Vallomas” [Read approximately: 'volloma:/. In the english language: Confession.] and that of Sandor 
REMENYIK [Read approximately: 'Ja:ndor 'rememyik.] entitled “Onmagamba falazva”. [Read approx¬ 
imately: 'anmogombo 'fobzvo. In the english language: Walled in Myself.] 

I live, like on an island. [11] 

Walls, walls: 

Walls reaching to the sky 

Surround me 

According to command. 

The hand cannot reach across them. 

The voice cannot penetrate into them. 

Within them, i struggle blindly. 

Dumbly and deafly. [12] 
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1.2. In the individual reciting evening entitled “Rejtelmek ha zengenek” 

(Puzzles If They Resound) 


I base the presentation of the wild-rose messages comprised in the individual reciting evening of 
Elizabeth Adam entitled “Rejtelmek ha zengenek” (Puzzles If They Resound) of 1976 on the text of her 
long-play gramophone disk entitled “Rejtelmek ha zengenek” (Puzzles If They Resound) of 1978.1 de¬ 
note the place of the messages with the time of the gramophone disk. 

Minute 34. With the verse entitled “Ki-be ugral”, [Read approximately: ki-be 'ugra:l. In the english 
language: It Capers in and out.] Elizabeth Adam expresses her “marginalization” [5] so that: “In this 
world, i have nobody, nothing.” [13] 

Minute 37. Also with the verse entitled “Nagyon faj” [Read approximately: 'nogyon fa:y. In the eng¬ 
lish language: It Hurts Me Very Much.] Elizabeth Adam communicates sentences expressing her “mar¬ 
ginalization”: [5] “Who loves and cannot hit upon a pair, is displaced — I have no place so, among the 
living — The world outlaws me —” [13] 


1.3. In the individual reciting evening entitled “Vadrozsak” (Wild Roses) 

I base the presentation of the wild-rose messages comprised in the individual reciting evening of 
Elizabeth Adam entitled “Vadrozsak” (Wild Roses) of 1978 on the text of her long-play gramophone 
disk entitled “Vadrozsak” (Wild Roses) of 1979.1 denote the place of the messages with the time of the 
gramophone disk. 

Elizabeth Adam makes her own “marginalization”: [5] perceptible mainly with the following sen¬ 
tences: she “has no companion”, [14, minute 4] her mother cursed her, when she brought her into the 
world, [14, minute 24] she is orphan”. [14, minute 26] 

Minute 6. With the ballad Kata RADAR, [Read approximately: 'koto 'ka:da:r.] Elizabeth Adam per¬ 
forms the case of “the son of a great master, Marton GYULA”, [Read approximately: 'ma:rton 'gyub.] 
who fell in love with and wanted to take to wife “the pretty daughter of their serf”, for which reason his 
mother “disowned” him from the family, and had Kata KADAr “thrown into the lake”. Marton GY¬ 
ULA “dived into to her”, then “they were found dead”. [14] {Note: Killing can be considered an ex¬ 
treme form of the “marginalization”. [5]} 

Minute 16. Elizabeth Adam performs a ballad, in which “a great master”, whose wife “loves Barc- 
sai”, [Read approximately: 'bortjbi.] on the basis of the squealing of his son, then of catching in the act, 
“losing his head, strikes off the head of Barcsai, and kills his dear wife”. [14] 

Minute 21. With the Ilona BUDAI ballad, Elizabeth Adam presents the familial disowning of two 
children for material reasons. “Hearing that an enemy was plundering in the neighborhood, Ilona 
BUDAI took her small treasure-chest under the arm, led her little daughter on the right hand, took her 
little son on the left hand. Moving in the thick pin-forest, as if hearing the trampling of horses, she put 
her little daughter down”, then her little son as well, because “the god gives a daughter in place of a 
daughter, a son in place of a son, but god doesn’t give gratis in place of her money.” [14] 

Minute 26. Elizabeth Adam performs the ballad entitled “Komuves Kelemenne”, [Read approxim¬ 
ately: 'ka:mi:vej 'kelemenne:. In the english language: Mrs. Kelemen KOMUVES.] in which on the 
basis of a “close agreement, twelve stonemasons throw into fire Mrs. Kelemen KOMUVES”, in order 
that with the “ashes of her frail body, they erect the high castle of Deva”. [Read approximately: 'de:vo. 
In the romanian language: Deva.] [14] 
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1.4. In the individual reciting evening entitled “A nap arnyeka” 

(The Shadow of the Sun) 


I base the presentation of the wild-rose messages comprised in the individual reciting evening of 
Elizabeth Adam entitled “A nap arnyeka” (The Shadow of the Sun) of 1980 on the text of her long-play 
gramophone disk entitled “A nap arnyeka” (The Shadow of the Sun) of 1982. 

In her this individual reciting evening, Elizabeth Adam makes it perceptible her own “marginaliza¬ 
tion” [5] with the figure of Zsuzsanna KAROLYI, [Read approximately: '303011110 'kairolyi.] the wife of 
the prince of Transylvania Gabor BETHLEN. [Read approximately: 'ga:bor 'betlen.J 

It has gloomed the light of my old sun 

O, deadly destiny, what do you so want with me 

That you cover me still living in the cemetery? [2, minute 5] 

Why have you done me an orphan among humans?! [2, minute 8 ] 


1.5. In the long-play gramophone disk entitled “Szerelem, szerelem ...” 

(Love, Love ...) 

The long-play gramophone disk of Elizabeth Adam entitled “Szerelem, szerelem ...” (Love, Love 
...) contains folk-songs selected by her. 

I will so go away to the place, 

From where neither birds come this way, 

I will build a nest in the thicket, 

On top of the sorrow tree. [7, minute 20] 

You didn’t come to my seeing, 

Come to my watching, 

My lovey-dovey. [7, minute 23] 
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2. The expression with colors of the national marginalization 


Elizabeth Adam had opportunity to express and message with colors her wild-rose messages mainly 
with her clothing and the covers of her gramophone disks. At the same time, messages at least formally 
resembling her wild-rose messages had to be formulated by certain ethnical and national secret political 
organizations as well with the purpose of their fading, falsification, expropriation and programing. 


2.1. The expression by Elizabeth Adam of the national marginalization 

Elizabeth Adam utilizes the rose-color on the cover of her long-play gramophone disk entitled “Har- 
angtisztan” (Bell-clearly) of 1977: [9] 
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Elizabeth Adam utilizes the rose-color on the cover of her long-play gramophone disk entitled “Vad- 
rozsak” (Wild Roses) of 1979: [9] 



Adam Erzsebet - Vadrozsak 

Label: Electrecord - STM-EXE 01541 

Format: Vinyl, LP 

Country: Romania 

Released: 1979 

Genre: Non-Music, Folk, World, & Country 

Style: Folk, Nepzene, Poetry 
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Elizabeth Adam is wearing a rose-colored dress in her romanian film entitled “Pruncul, petrolul §i ar- 
delenii”, [Read approximately: 'prunkul pet 'rolul Ji Arde 'leni. In the english language: The Baby, the 
Petroleum and the Transylvanians.] of 1981: [15, minute 107] 
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Elizabeth Adam is wearing a rose-colored shirt probably in Marosvasarhely, in her home in the years 
1980, when at the hungarian section of the Marosvasarhely National Theater “elements of nationalist 
bias” [16] “attacked and calumniated” [5] her: [1, p. XXII] 



When on 27 October 1986 in Bucharest, Elizabeth Adam performed her Eminescu [Read approxim¬ 
ately: emi 'nesku.] verse montage of romanian language, she was qualified as “invader”. [17] This was 
the first and the last individual reciting evening of romanian language of her life. Between january and 
june 1982, Elizabeth Adam as an “invader” wild rose held a six-months planetary tour in herself [1, p. 
161] with an “one-woman-show” [1, p. 191] of two and a half hours, [1, p. 162] in which she included 
her individual reciting evenings entitled “A nap arnyeka” (The Shadow of the Sun) and “Vadrozsak” 
(Wild Roses), and a verse montage of english language. [1, p. 192] The performance “highly came up 
to the international level”, [1, p. 210] the public everywhere celebrated with frenetic applause.” [1, p. 
153] 
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Elizabeth Adam is wearing a rose-colored blouse in Sydney, Australia, in 1982, [1, p. XVIII] prob¬ 
ably at the beginning of march: [1, p. 186] 
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Elizabeth Adam is wearing a rose-colored coat in Sydney in 1982, [1, p. XVIII] probably at the be¬ 
ginning of march: [1, p. 186] 
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By having her snapped beside an ass, or an animal resembling the ass — what expresses and can also 
symbolize national anti-humanism — the english national secret political organizations endeavoring to 
stifle and “annihilate” [1, p. 130] her at birth on the english language territory suggest: [ass = magar 
(romanian) magyar = hungarian], which means for her: “We will not give you a role in a film on the 
english language territory, because you are hungarian, and for this reason we spiritually qualify you as 
ass”, and for others: “She did not get a role in a film on the english language territory, because she is 
ass dull.” Certainly, Elizabeth Adam perceived this on the basis of other signs as well: [1, p. XX] 



Naturally, they were disturbed in reality by the humanist and non-nationalist universal ideology of 
Elizabeth Adam — rating as a wild-rose ideology in this world of national states — as a peril for their 
anti-humanist nationalism, national imperialism and the national identity of their peoples. Hence, a law 
of the national states can be abstracted: in a national state only members of the nation may deploy an 
activity of ideological character, nation-engineering shall be the monopoly of the “nation fathers” or¬ 
ganized in the national secret political organization of the national state. It is characteristic that Eliza¬ 
beth Adam after this “acted in front of the specialists in Hollywood” [1, p. 162] in the United States of 
America, namely where statistically she had the greatest chance to obtain a role. 
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Even in Hollywood, Elizabeth Adam is wearing a dress containing a rose-colored element in 1982, 
suggesting: “Neither here i can be sure of that a role will be offered for me”: [1, p. XVIII] 
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In opposition to the hungarian language territory in Romania — where “she awaited even five years 
to receive a more important role, and was a partaker of the savage attacks of hostile elements” [5] — in 
Hollywood Elizabeth Adam did not receive to the end of her life an insignificant role either, only in 
1982 there came to a cordial meeting creating the appearance of “unprincipled ‘racial unity’” [1, p. 
183] with two american “hungarians”, or rather “hungarian americans”, namely with the dramatic artist 
[18] Eniko OS [Read approximately: 'enika: o:J.] and Barnabas BOROS: [Read approximately: 'bor- 
noba:J 'boroj.] [1, p. XVIII] 



This is partly a manifestation of the enforcement of the “nation-defending” national secret policy — 
according to which the United States of America may produce only american stars — in the film dra¬ 
matic art of the highest level, and of the civil defeat in the struggle between the civil and political con¬ 
trol of the american society. Namely, certainly, the american national secret political organization previ¬ 
ously obtained knowledge of the standpoint of Elizabeth Adam, which she reveals with her interview 
appeared in Uj Tiikor [Read approximately: u:y 'tika:r. In the english language: New Mirror.] in Bud¬ 
apest on 25 july 1982: “As long as i live, i will serve the hungarian people in Romania. These journeys, 
however, give much strength.” [1, p. 184] And a role in Hollywood would have given still more 
strength to her, and through her to the romanian national state, and for this reason it would have viol¬ 
ated the principle of national egoism. 

In this way, in vain she had learned the english language, in vain there were successful her individual 
reciting evenings of english language as well, with its secret intervention in the professional domain of 
dramatic art, the american national secret political organization hindered the diffusion of the humanist 
and non-nationalist spirituality of Elizabeth Adam, her “nation-melting” activity developing the “hu¬ 
man consciousness” [13, minute 18] in the United States of America, on the english language territory 
of several hundreds of millions, and on Terra of several billions, and pressed her back to the hungarian 
and the romanian language territories of around 35 millions on the whole. By this means, it gave evid¬ 
ence of that neither it was interested in the “loving one another of the peoples” [2] in the Terra nation, 
and in their uniting in the Terra state. 
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Elizabeth Adam is wearing a rose-colored blouse in Cleveland, the United States of America, in 
1982, [1, p. XX] probably around the middle of april: [1, p. 190] 
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Here, in Cleveland, it was ostentatiously enforced her “hungarian” american national secret political 
status, with that she was given in the hand the hungarian national flag: [1, p. XX] 



This is partly a sham explanation, destined for defending the american “national dignity”, to why 
Elizabeth Adam did not accept one of the “tempting offers” [1, p. 184] on the english language territ¬ 
ory, from among which, certainly, not one was of dramatic art character on the merits, because she ac¬ 
cepted the offer “made for the leading role of an artistic film by film specialists after the performances 
in Canada”. [1, p. 163] Elizabeth Adam, however, succeeded in revealing the real reason with Uj 
Tiikor: “My conviction is that one cannot break with this source without the danger of becoming dull, 
getting stuck, tumbling in the nihil.” [1, p. 184] And with her rose-colored blouse, Elizabeth Adam ex¬ 
plains why she has not received a role in an overseas film of english language, as approximately one 
year earlier she had received-accepted a role in the romanian western film of english language, entitled 
“Pruncul, petrolul §i ardelenii” (The Baby, the Petroleum and the Transylvanians). [4] 

Elizabeth Adam could not be happy beside the hungarian national flag, because by virtue of the place 
of her “nest” [1, p. 184] she was endeavored to be “marginalized”, [5] stifled and “annihilated” [1, p. 
130] firstly in the name and “defense” of the hungarian nation, she was wild rose firstly on the hun¬ 
garian language territory, she had gone on the tour to diffuse the hungarian literature and culture, and 
her own spirituality, and not to pursue nation policy, and, certainly, as “a love-maker of humans and 
peoples” [2] she would have liked to see beside her the american national flag as well. 
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There was managed to take a snapshot of Elizabeth Adam in a rose-colored tea-gown as well in a kit¬ 
chen in Canada in 1982: [1, p. XIX] 
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Elizabeth Adam partly aimed at the elimination of the wild-rose status with her political principle “I 
am a love-maker of humans and peoples.” [2] She “eradiated” [1, p. 164] it not only with her individual 
reciting evening entitled “A nap arnyeka” (The Shadow of the Sun), but also “in civilian”, [1, p. XXII] 
moreover, “in civilian” of wild-rose color in Vancouver, Canada, in 1982 — probably in the second half 
of ianuary [1, p. 190, 194] — in the company of the poet Miklos TAMASI: [Read approximately: 
'miklo:J 'tomaifi.] [1, p. XIX] 



28 






Elizabeth Adam is wearing rose-colored blouse, scarf and high boots in Cleveland in 1982, [1, p. 
XVIII] probably around the middle of april: [1, p. 190] 
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“If one could photograph with each on a humanist basis, no one could create the statuses of wild rose 
or ass for a person of primarily human identity”, “is addressing our days” [1, p. 152] Elizabeth Adam as 
“a love-maker of humans and peoples” [2] in Cleveland in 1982 — probably around the middle of 
april. [1, p. 190] — in the company of Laszlo BOJTOS, [Read approximately: 'la:slo: 'bayta:J.] [1, p. 
XVIII] the president of the Hungarian Club in Cleveland: [19] 



30 







Elizabeth Adam is wearing rose-colored scarf and high boots between Vancouver and Victoria, 
Canada, on the ship in 1982, probably in the second half of january: [1, p. 190, 194] [1, p. XX] 
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Elizabeth Adam is wearing a rosish coat in London, Great-Britain, in 1982: [1, p. XIV] 



With the rose-color being relatively nearer to the blue, and with her smile, certainly, Elizabeth Adam 
expresses that in Great-Britain she had experienced the greatest openness towards her art of english 
language. The fact that England is the motherland of the english language suggests that this had polit¬ 
ical motives, which on its part makes it perceptible that also the conceivers of the more negative re¬ 
spective overseas professional experiences of Elizabeth Adam had to be certain influential secret polit¬ 
ical circles. 

In his telex of 12 March 1982 sent to the director of the Marosvasarhely National Theater, Miklos 
SOOS, [Read approximately: 'miklo:J 'Jo:J.] the leader of the Hungarian Radio in Sydney, made a 
quasi-denouncement against Elizabeth Adam with that he ostentatiously qualified her individual recit¬ 
ing evening as “wholly and completely artistic”, [1, p. 209] by this means hinting at its ideological 
character. Therefore, in the name of the public “charmed” [1, p. 209] by Elizabeth Adam, and in the 
world determined by the soviet-american relations, the radio leader of a “capitalist” state denounced 
Elizabeth Adam at the theater director of a “communist” state, who had in all certainty been appointed 
on the basis of political criteria. Namely, in relation of Elizabeth Adam, the australian english and the 
romanian national secret political organizations collaborated on a “national” basis. Fact is that this 
fourth overseas tour of Elizabeth Adam, in spite of its success of public, would become the last one. 

It was said that the overseas countries were “melting-pots” for ethnic groups. Elizabeth Adam was a 
“melter” for nations. This could already not be accepted by the overseas states either. In this way, Eliza¬ 
beth Adam became a Terra wild rose, demonstrating the universal need for her “dream” [1, p. 155] that 
“the humans and the peoples love one another” [2] in the Terra state based on the Terra-human identity 
“of universal value” [1, p. 184] — the Terra national identity — where the “humans” as members of the 
Terra “humankind” [2] “may be humans, and may live in a human manner”. [2] 
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On the clothing of Elizabeth Adam, there emerges the rose-color also in her romanian film entitled 
“Calculatorul marturise§te” [Read approximately: kAlkulA 'torul marturi 'sejte. In the english language: 
The Computer Testifies.] of 1982: [25, minute 86] 
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Elizabeth Adam utilizes the rose-color on the cover of her last long-play gramophone disk of hun- 
garian folk-songs, entitled “Szerelem, szerelem ...” [Read approximately: 'serelem. In the english lan¬ 
guage: Love, Love —.] of 1983: 
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adorn erz/ebet 

..SZERELEM, SZERELEM..." 

ERDfeLYl MAGYAR NfePDALOK 
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Also in an advanced stage of her national “marginalization”, [5] of the carrying into effect of her 
wild-rose status, she asserted the principle of “love-making of humans and peoples” [2] as she suggests 
this with doubling the word “love” in the title of the disk: 


ckkun erz/ebct 

..SZERELEM, SZERELEM...“ 


She “eradiates” [1, p. 164] the title of the disk in her individual reciting evening entitled “A nap ar- 
nyeka” (The Shadow of the Sun) as well, when as Zsuzsanna KAROLYI [Read approximately: ' 3 U- 
3 onno 'ka:royi.] she affirms: “I need love! Love, love, love!” [1, p. 137] 
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In the experience and consciousness of her continuous “marginalization”, [5] she has destined her 
confession signed with rose-colored letters for a testamentary disposition as well: 


Egy evtizednel alig tobb, hogy kezdd, fiatal szi'neszndkent 
bemutatkoztam a marosvasarhelyi Nemzeti Szlnhaz szfnpadan. 
Azota — szfnhazi es film-szerepeim mellett — ot onallo eldado- 
csttel, illetve negy versmontazzsal s egy podium-jatekkal alltam a 
kozdnseg ele. Boldog vagyok, mert elmondhatom: eldado estjei- 
met itthon es a kulfoldi turnekon, egesz sor orszagban is (az 
Amerikai Egyesiilt Allamokban, Kanadaban, Ausztraliaban, 
Franciaorszagban, Hollandiaban, Belgiumban, Svajcban valamint 
Magyarorszagon es Jugoszlaviaban) a kozdnseg lelkesen fogadta. 
Elsd podium-vallalkozasomat, a Harangtisztan-t New Yorkban 
adtak ki hanglemezen. Masik harom eldado estemet (Rejtelmek 
ha zengenek, Vadrozsak, A nap arnyeka) a bukaresti Electrecord 
drdkftette meg nagylemezeken. Tovabbi muveszi erdfeszitesre 
osztdnzd elegtetel: lemezeim mindeniitt gyorsan elfogytak a hazai 
es kulfoldi uzletekbdl, nagy erdeklddes mutatkozott — es mutat- 
kozik ma is — irantuk. 

Mostani, Szerelem, szerelem... cfmu lemezem nem a versmon- 
das dobogojan es nem a podium-jatek szfnpadan vegzett munka- 
mat mutatja be. Azokbol az dsi, erdelyi magyar nepdalokbol fog- 
tam ossze itt egy csokorravalot, amelyek sziildfdldem tajain, a 
felsd Nyarad menten, egy tenyernyi, de annal szebb es otthono- 
sabb nevre hallgato faluban, Buzahazan (GrTusor) szegodtek 
orokre mellem, ivodtak szivembe-lelkembe meg a bolcsdringatas 
idejen, pendelyes koromban. A dalok egy resze gyermekkorom, 
eletem egy-egy allomasat jelzi. Mas reszet pedig keresztiil-kasul 
jarva Erdelyt falusi rokonaimtol, barataimtol, notafaktol es a ha- 
gyomanyos nepzene, az eredeti parasztmuzsika olyan kitund 
megdrzditdl es faradhatatlan terjesztditdl tanultam, mint a 
csikszeredai Barozda egyiittes tagjai. 

Soha nem fOtdttek es ma sem sarkallnak nepdalenekesndi am- 
biciok. Csupan e, szamomra mindent — sziildfoldet es anyanyel- 
vet — jelentd nepdalok altal is meg szeretnem mutatni onmaga- 
mat: ilyen vagyok, ilyen dalokkal illatozik az en falumban, a mi 
vilagunkban a szellem es szerelem, innen jottem es ide terek 
vissza. Ady vallomasos szavaival folytatva: ..Szeretnem magam 
megmutatni, Hogy latva lassanak. Ezert minden: onkinzis, e- 
nek...“ 

Ezert hat ez a lemez is. Mert utamat az Ertdl: a Nyarad vize 
melletti Buzahazatol — (Griusor) az Oceanig: New Yorkig, Syd- 
neiig a nepdalok, nepkolteszetiink nem hullo, orok csillagai ra- 
gyogtak be. 

/tokiu. 
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Elizabeth Adam feels, knows and expresses her wild-rose sadness in 1984 in Gyula, Hungary, as 
well: [1, p. XII] 
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Elizabeth Adam is wearing a rose-colored hat in her romanian film entitled “Padurea de fagi” [Read 
approximately: pa 'dureA de fAd 3 y. In the english language: The Beech-wood.] of 1986. At the same 
time, her national “marginalization” [5] is also expressed metaphorically by her position in space and 
role of woman switchboard operator: [26, minute 12] 
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Elizabeth Adam is wearing a rose-colored shirt in her romanian film entitled “Harababura” (The 
Jumble) of 1990: [27, minute 93] 
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Elizabeth Adam is wearing a rose-colored apron in her romanian film entitled “Pacala se intoarce” 
[Read approximately: pa 'ka:la se 'intOArtJe. In the english language: Joker Returns.] of 2006: [28, 
minute 4] 
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Elizabeth Adam is wearing a rose-colored scarf in Marosvasarhely on 15 november 2011: [29] 



Certainly, not only the humanist and non-nationalist political principles and messages, but also the 
wild-rose symbols and messages were disturbing in the first place the hungarian ethnical secret political 
organization in Romania and the hungarian national secret political organization. For this reason, their 
“eradiating” [1, p. 164] was “annihilated” [1, p. 130] for the most part already in the years 1980. Then 
in 1990, under the political pretext of “betrayal of nation”, [1, p. 152] they excluded her not only from 
the hungarian theater life, but also from the hungarian social life. With this, she reached the maximum 
of her “marginalization”, [5] she remained wild rose to the end of her life. 

In this way, “Fairy Land had passed from Transylvania, with a fair woman.” [2] Elizabeth Adam 
“had no longer another Transylvania, but an obliterated fairy garden.” [2] For others, the dramatic art’s 
“glory is pleasure and good feeling: for Elizabeth Adam it was a burden and a crushing destiny.” [2] 
Other humans of talent “are garish like a flower in the sun, gleam like a golden bird in the sky: she was 
sad, she was sad, [Note: It was a guiding principle of Elizabeth Adam to repeat the words, word-groups 
and sentences which she referred to herself as well.] because she had lived through the hell”, [2] she 
grieved as a wild rose on the waste land. 
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2.2. The western-european expression of the national marginalization 


In the continental Western Europe, Elizabeth Adam could not get a dramatic-artistic role because of 
lingual reasons. However, in France and in Germany, there was created the possibility for her to act in 
erotic films. This was in all certainty based on that she did not possess material wealth, as well as, out¬ 
side of the romanian and the hungarian language territories, fame either, counting on that to the effect 
of these circumstances Elizabeth Adam herself would carry out her dramatic-artistic “marginalization”. 
[5] 

In the European endeavors directed to the “annihilation” [1, p. 130] of the humanist spirituality of 
Elizabeth Adam, around 1974 — certainly, by order of the french national secret political organization 
— there were brought into being the role and series of films of the name “Emmanuelle”, asserting the 
human corporality and sexuality. [20] Around 1977 — certainly, by order of the german national secret 
political organization — there was produced the german erotic film entitled “Vanessa”. [20] 

Elizabeth Adam as “a love-maker of humans and peoples” [2] in London in 1982 in the “shadow” [2] 
of the dramatic artist [19] Vanessa Redgrave as a “sun” [2] of the dramatic art of english language: [1, 
p. XIV] 



On the part of Elizabeth Adam, the meeting is certainly taking place on a dramatic-art and humanist 
basis, while on the part of Vanessa Redgrave presumably primarily on a womanly basis, as otherwise 
the “men” in Hollywood would have ensured a film role for Elizabeth Adam. In any case, her meetings 
established and not established on the english language territory are in keeping with her status revealed 
through the photograph taken in the zoological garden in Sydney. Through this meeting, in all certainty, 
there was formulated and transmitted a multinational secret political message to Elizabeth Adam: “In 
the Occident, you can get only a role of Vanessa type. And this will mean your spiritual and physical 
death.” {Note: The deadly disease AIDS was discovered in 1981 in the United States of America. [20]} 
For this reason, this meeting can be regarded as a symbol of the occidental “marginalization” [5] of 
Elizabeth Adam. 
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In the fading and nationalization of the individuality of Elizabeth Adam, Sylvia KRISTEL of dutch 
ethnicity, playing the role “Emmanuelle”, and Olivia PASCAL of german ethnicity, playing the role 
“Vanessa”, were selected on the physical model of Elizabeth Adam, and were made national stars of in¬ 
ternational renown: [21] [22] 




In the national stifling, falsification and expropriation of the wild-rose message of Elizabeth Adam, 
the national stars Sylvia KRISTEL and Olivia PASCAL were dressed in rose-color in 1990 and, re¬ 
spectively, in 1980. [23] [24] Sylvia KRISTEL imitates also the collar of Elizabeth Adam that is visible 
on the cover of her gramophone disk entitled “Rejtelmek ha zengenek” (Puzzles If They Resound) of 
1978: [13] 
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2.3. The american expression of the national marginalization 

Of the american film entitled New York, New York of 1977, it can be supposed that it is a program¬ 
ing of preparing interest of the american national secret political organization — otherwise known as 
“Illuminati” controlling the american entertainment industry as well — addressed to Elizabeth Adam 
and the civil society, relative to her conceptual american paths of life considered to be possible. [Note: 
See the chapter entitled “Conditions of the american self-assertion of Elizabeth Adam” of my book en¬ 
titled “National Conspirations for Stifling Elizabeth Adam As a Terrestrial Extraterrestrial Historical 
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Personality”.] The part representing the “marginalized” [5] conceptual potential american path of life of 
Elizabeth Adam is acted by Mary Kay Place as the singer Bernice Bennett, [30, minute 163] who was 
required to wear a rose-colored dress: [30, minute 79] 



The “marginalized” [5] state is also programed by the almost empty ballroom: [30, minute 79] 
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In the scene making it perceptible the failure of the orchestra, Bernice Bennett as a “bimbo” [30, 
minute 81] states that “I want to die”, [30, minute 80] which refers to that the national secret political 
organizations strive after not only the “marginalization”, [5] but also the death of the persons incon¬ 
venient to them: [30, minute 81] 
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The scene comprises a copy of the Mona Liza painting, which can be considered a metaphoric rep¬ 
resentation of the national secret political line foreshadowing this “marginalized” [5] conceptual po¬ 
tential professional state of Elizabeth Adam: “Before the audience, humanist spirituality cannot, only 
physical endowments can be put forth”: [30, minute 80] 
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Liza Minnelli, acting the part representing the successful conceptual potential american path of life 
of Elizabeth Adam, as the singer Francine Evans [30, minute 163] was required to wear a rose-colored 
dress only in a scene at the end of the film, presumably in order to by this means establish a propagand¬ 
ists connection with Elizabeth Adam through her wild-rose messages being already in progress, in ad¬ 
dition to the propagandistic mental-association string asserted with this film: Mona Liza —* Liza Min¬ 
nelli —* Elizabeth Adam: [30, minute 154] 



Elizabeth Adam regarded herself wild rose though, but as there is not only one from the wild rose of 
the flora either, she was not alone either. Such social wild roses always there were, are, and shall be, 
until their activities having effects on the future relative to this would have been productive, or their 
“dream” [1, p. 155] would have come true in another way. “Naturally, Elizabeth Adam is not the only 
one in this respect,” wrote the romanian poet in Romania Adrian PAUNESCU, [Read approximately: 
Adri 'An pau 'nesku.] in his article appeared on 11 december 1982 in the country-wide weekly paper of 
romanian language Magazin [Read approximately: mAgA 'zin. In the english language: Illustrated 
Magazine.] in Bucharest. “The actress belongs to the wide camp of the compatriots of hungarian ethni¬ 
city earning reputation for the spirituality of the hungarians in Romania. These humans invariably 
evince sense of duty towards their ancestors, and the tradition of the three values received from their 
ancestors and parents, respectively: goodness, fairness and justice, and in the course of their lives they 
carry it further, and convey it to the following generations.” [1, p. 173] 

Albeit these “humans” [1, p. 173] not all were contemporary with Elizabeth Adam, and not all pro¬ 
fessed and diffused the three fundamental elements of the spirituality of Elizabeth Adam — progressiv- 
ism, humanism and non-nationalism — and for this reason, certainly, they not all were social wild 
roses, as well as Adrian PAUNESCU himself did not profess them either, but, after all, although “she 
attained her greatest successes in the genre of the [individual] reciting evening”, [1, p. 169] and for this 
reason in most instances “she was alone on the stage”, [1, p. 182] Elizabeth Adam never felt alone, as 
in her entire professional and “civil” [1, p. XXII] life she always acted in the first place with the pur¬ 
pose of that “for the wild roses resound bell-clearly the puzzles of the shadow of the sun”. [Note: See 
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my book entitled “National Conspirations for Stifling Elizabeth Adam As a Terrestrial Extraterrestrial 
Historical Personality”.] 
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52 

























5. Scrisoarea actri|ei Adam Erzsebet catre Elena Ceau§escu [The Letter of Elizabeth Adam 
to Elena CEAU§ESCU], junalul.ro, 27 august 2009; 
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Scrisoarea actritei Adam Erzsebet catre Elena Ceau§escu - Mozilla Firefox [ - | □ | X 

O Upload - YouTube x G Scrisoarea actritei... x Jn Scrisoarea actri^ei... x + 


jumalul.ro/scinteia/din-arhiva-cc-al-pcr/scrisoarea-actritei-adam-erzst ▼ e 11 Q, :ritei Adam Erzsebet | ☆ & 4 it 


Pentru a nu continua cu alte exemple negative, menite sa ilustreze totala incompetent a 
actualei conduceri a teatrului nostru, a§ dori sa ma limitez, cu permisiunea Dumneavoastra, 
numai la cateva aspecte care vizeaza strict activitatea mea personala de create. 

De{in categoria I de calificare profesionala. In ultimi ani am tost distinsa de doua ori cu Premiul I 
la fazele republicane ale Festivalului National "Cantarea Romanies (§i o data cu premiul al 
ll-lea). Cu recitalul eminescian "De ce nu-mi vii", in limba romana, am obput marele Premiu la 
Gala Napnala a recitalurilor dramatice (Bacau, 1986). Totu§i, teatrul in care lucrez ma 
marginalizeaza in mod consecvent. A§tept uneori chiar cinci ani pentru a primi un rol mai impor¬ 
tant. Indiferent de nivelul profesional sunt favorizate colegele care se afla Tn grape directorului. 
Regizorii Hunyadi Andras §i Kineses Elemer - avand vederi §i manifestari specifice najionalis- 
mului maghiar - ma ignora pentru faptul ca sunt sop scriitorului Hajdu Gyozo. Ace§tia dezapro- 
ba fatis atitudinea anqajata a sotului meu fata de politica partidului nostru, precum si patriotismul 


6. Marosvasarhelyi Nemzeti Szinhaz, [Marosvasarhely National Theater] nemzetiszin- 
haz.ro; 
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SZINHAZl EMLEKEZET 


Marosvasarhelyi Szekely 
Szinhaz 1946-1961 

Marosvasarhelyi Allami Szinhaz: 

1961-1978 

Marosvasarhelyi Nemzed 
Szinhaz: 1978 - 

In Memoriam 

Szabo Dud 

Tbmpa Miklos 

Szabo Otto 

Iliyas Kinga 

Jenei Otto 

Hunyadi Andras 

In memoriam 2015 
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VADROZSAK 

vadrozsAk 

- szOkely nepkolteszet - 

Bemutato 1978. III. 4 
A mlisort szerkesztette Hajdu GyozO 
RendezO Hunyadi Andras 
Szinpadkep Tamas Anna 

Zene Barozda egyiittes: Bokor Imre. Pavai Istvan. Simo Jozsef 
Eldadja: Adam Erzsebet 
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7. Erzsebet AdAM: Szerelem, szerelem [Love, Love —] Electrecord, Bucharest, Ro¬ 
mania, 1983; 



8. Discogs.com; 

9. Erzsebet AdAM: Harangtisztan, [Bell-clearly] Kalaka Records, New York, United States 
of America, 1977, discogs.com; 
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Harababura 1990 -YouTube X @ adam erzsebet szerelem szerete X Adam Erzsebet Harangtisztan 
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Label: 

- Harangtisztan 

Release 

[r8859188] 
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Format: 

. LR Album 

New Submission 


Country: 




Released: 


[ Add to Collection | 

Add to Wantlist 

Genre 




Style: 


Marketplace 

from €19.95 


Track! ist 



A Szulofbld. Szellem, Szerelem 
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B Rejtemek. Ha Zengenek.. 
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10. Zeno FODOR: Valori ale teatrului romanesc: [Values of the Romanian Theater:] Erz- 
sebet Ad Am, Teatrul, No. 7-8, (Volume XXX), july-august 1985; 
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11. Jeno DSIDA: Vallomas, [Confession] mek.oszk.hu; 
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Vallomas 


Elek, mint szigeten. 
Mindennap terdre kell 
hullanom. Kiviiled 
semmi sem erdekel. 
Kihiilhet mar a nap, 
lehullhat mar a hold, 
e zengo tulvilag 
magaba sziv, felold. 
Edes illatai, 
kulonos fenyei 
vannak. Es szigoru 
boldog torvenyei. 

Mit mashol ketyego 
kis ora mereget, 
itt melled dobaja 
men az eveket 
s ha szolasz, mindegyik 
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12. Sandor REMENYIK: Onmagamba falazva, [Walled in Myself] mek.oszk.hu; 
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Remenyik Sandor osszes versei - Mozilla Firefox [ _ | □ | X 
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- © | mek.niif.hu/Q10QQ/01Q52/html/versll04.htm E3 1 C | [o, prily Lajos: Vallomas # (|J A ft = 


[■Search’' (■Szotar’' (■Diverse’' (■Accounts’' 

Onmagamba falazva 


Mi ez? Hoi vagyok en? 

Hogy keriiltem ide 
Megint? 

Falak, falak: 

Egigero falak 
Vesznek koriil 
Elrendeles szerint. 

Kez nem nyul rajtuk at. 

Hang nem hat rajtuk at. 

Egy csillag sem iizen. 

Tan vetkeimbol nottek e falak - 
Koztuk vakon vergodom, 

Neman es siiketen. 

Turnek, Uram, tudod 
Bekesseggel mas, nagy fajdalmakat - 
Csak ezeket elvenned, 

Csak ezeket elvenned! 

F vactarrnHn Irrtnha-falfiVaf 


<? o 


13. Erzsebet AdAM: Rejtelmek ha zengenek, [Puzzles If They Resound] Electrecord, 
Bucharest, Romania, 1978; 
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14. Adam Erzsebet - Flori de maces (Versuri populare secuiesti din colectia Kriza Janos), 
{Wild Roses [Szekely popular poetry from the collection of Janos KRIZA]} Electrecord, 
youtube.com, 7 december 2016; 
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My Sites-Site SrteBuilder Edi ADAM ERZSEE Website Template G Adam Erzs- + 

1 J [ iin colectia Kriza Janos)(l) ■* j ^ lii ^ ft P 

Adam Erzsebet - Flori de mace$ (Versuri populare secuiesti din colectia B Q, 


= Q- 

::: | 


Billeder Videoer Maps Mere 
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Adam Erzsebet - Flori de mace§ (Versuri populare secuiesti ... - YouTube© 

f-—- https /Avww.youtube.com/watch?v=QShZVFKd6ss 

8 7 dec 2016 - Uploadet af Electrecord 

Wlui^UuMMM Adam Erzsebet - Flori de tnace$ (Versuri populare secuiesti din colectia 
iWmVm K riza Janos) Vadro'zsak 
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Adam Erzsebet - Flori de mace§ (Versuri populare secuiesti ... - YouTube© 

https ://www. youtube, c om/watc h?v=vyfl_7rtWdAJ 

8 dec 2016 - Uploadet af Electrecord 

Adam Erzsebet - Flori de mace§ (Versuri populare secuiesti din colectia 
Kriza Janos) Vadro'zsak 



Adam Erzsebet - Flori de macef (Versuri populare secuiefti ... - YouTube© 
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I Adam Erzsebet - Flori de mace§ (Versuri populare secuiesti din colectia 
I Kriza Janos) Vadro'zsak 
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15. Pruncul, petrolul si Ardelenii, [The Baby, the Petroleum and the Transylvanians] Casa 
de Filme Numarul Trei, Romaniafilm, [1981]; 
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16. Gyozo, HAJDU: loan Ungur elvtarsnak, a Roman Kommunista Part Maros Megyei 
Bizottsaga elso titkaranak, [To Comrade loan UNGUR, the First Secretary of the Mure§ 
County Committee of the Romanian Communist Party] Beszelo hetilap, Volume 2, Number 
2, beszelo.c3.hu; 


| Menu & Q®[!E1 
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loan Ungur elvtarsnak, | Beszelo - Mozilla Firefox 


r-Hxi 


I Upload - YouTube x G hajdu gyozo - Go... x loan Ungur elvtarsna... x + 


4- 4 beszelo.c3.hu/cikkek/ioan-ungur-elvtarsnak 


ID ▼ c Q, hajdu gyozo 


☆ 6 + A = 


Vegul engedje meg, hogy egy szemelyes megjegyzest is tegyek azzal kapcsolatban, amit felesegem, Adam Erzsebet 
futolag mar emlitett Onnek. A budapesti Kulturalis Forumon valo szereplesem botranyos reakciokat valtott ki a szinhaz 
nacionalista beaiiitottsagu elemei koreben. Hunyadi Andras tobbek jelenleteben kihivoan es ordibalva kerdore vonta a 
felesegemet, hogy mit keres Hajdu Gyozo a Forumon. es miert nines ott helyette a Magyarorszagon es vilagszerte is 
ismert Suto Andras. Ugyancsak ezekben a napokban Zalanyi Gyula szinesz szinten durvan letamadta felesegemet, 
mindkettonket kompromittalo, gyulolkodo szavakat orditva tort ra. A felesegemnek sajnos sok szenvedest okoz a szinhaz 
ket nacionalista beallitottsagu rendezoje, Hunyadi Andras es Kineses Elemer. A felesegemet sorozatosan banto 
megjegyzesek erik az en oszinte roman patriotizmusom miatt. Most mar annyira elfajult a dolog, hogy a felesegemet a 
nevem hallatan „az anyjaba" kiildik, es nem akad senki, se a parttitkar, se a muveszeti aligazgato, akiknek a jelenleteben 
ilyen jelenetek lezajlottak, hogy megvedene ot az ehhez hasonlo huligan tamadasoktol. 

Igen tiszteit Ungur elvtars, higgye el, nem tulozzuk el a valosagot. Ezek a szomoru esetek megmergezik az egesz 
eletunket. En nem harcolok azert, hogy a felesegem foszerepeket kapjon, hogy a megerdemeltnel nagyobb elismeresben 
reszesuljon, esupan az erkolcsi, a humanizmus kovetelmenyeinek a minimumara hivatkozom, amikor azt mondom, hogy 
ami tortenik, az mar elviselhetetlen, hogy a felesegemet nines joguk megalazni miattam a munkahelyen. 

Kbszonom Onnek, draga Ungur elvtars, a tamogatast, a gondoskodast, mindent, amit ertunk tett a szinhaz tavaszi tarsulati 
ulesen. Kerem, tamogasson minket ezutan is. hogy Adam Erzsebet tovabb dolgozhasson akadalytalanul, kepessegei szerint 
ugy, mint a szinhaz barmely mas tagja. 
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17. Andrei PAUNESCU: Jurnalul lui Adrian Paunescu - necesitate, §ansa, condamnare 
(28), [The Diary of Adrian PAUNESCU — necessity, chance, condemnation (28)] jurn- 
alul.ro, 2 july 2011; 
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Jurnalul lui Adrian Paunescu - necesitate, sansa, condamnare (28) - Mozilla Firefox | — | □ | X | 
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ia, aa ciuduc si vei veaea cum ioti incep sa aioa\-r 


27 octombrie 1986 
Invadatorii 

Dinu Sararu ne invita la Teatrul Mic, la o ora de poezie romana, recitata de actrita maghiara 
Adam Erzsebet. Era sa iasa cu bataie, pentru ca, inainte sa intram in sala, un golan ne-a lovit cu 
pumnul masina si apoi facea pe nevinovatul. Recitarea e reusita. Cand emotia tocmai creste in 
sala, atat cat sa-i faca pe oameni sa li se umezeasca ochii, Erzsebet spune versul: 'De ce nu-mi 
vii'. Ca urmare, apare in scena un sobolan urias, pe care artista nu-l vede, caci tipul trece pe 
langa decor, in spate. Sigur, spectatorii pufnesc in ras. 

Numai la noi se poate intampla sa apara un sobolan in scena, exact cand o actrita maghiara 
recita din creatia lui Eminescu. 

Dupa final, se incheaga o mica adunare, la subsol, pentru ca sunt numai personalitati: scriitorii 
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18. Magyar Szmhazmuveszeti Lexikon, [Hungarian Dramatic-Art Encyclopedia] mek.os- 
zk.hu; 
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Acs Tibor TARTALQM Adam Olna 

Adam Erzsebet 

(Marosvasarhely, 1947. jan. 5.- ): szineszno. 1969-ben vegzett a marosvasarhelyi Szentgyorgyi Istvan Szmmuveszeti 
Intezetben, es a varos Nemzeti Szinhaza szerzodtette. Onallo eloadoesteket szervezett maganak, es a hetvenes- 
nyolcvanas evekben bejarta Nyugat-Europat, Kanadat, az USA-t, sot Ausztraliat is. F.Sz. Irina (Csehov: Harom nover); 
Barbara (Shaw: Barbara ornagy); Melinda (Katona J.: Bank ban). Eloadoestjei: Harangtisztan; Rejtelmek, ha zengenek ; 
Vadrozsak; A nap amyeka. 
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19. hu.wikipedia.org; 
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• Rejtelmek, ha zengenek 

• Vadrozsak 

• A nap amyeka 
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Filmjei [ szerkesztes | forrasszoveg szerkesztese ] 

• Doi barbati pentru o moarte (roman film, 1969) 

• A hosszu eloszoba (magyar tevejatek, 1980) 


Lemezei l szerkesztes | forrasszoveg szerkesztese ] 
• Harangtisztan (Kalaka Records, 1977) 


Jegyzetek [ szerkesztes | forrasszoveg szerkesztese ] 

1. T Feljelentettek a marosv^sarhelyt szmhazat Elena Ceau^escunal. szekelyhon.ro ti 3 . 2009. december 23. 

2. T 2011. szeptember 13.-1 lekerdezes. 

Forrasok [ szerkesztes | forrasszoveg szerkesztese ] 

• Magyar szmhazmuveszeti lexikon. Foszerk. Szekely Gyorgy. Budapest: Akademiai. 1994. ISBN 
963-05-6635-4 Online elerestf 3 


20. en.wikipedia.org; 


V Menu eg B■ D• d d (!• Q 0 Q I |. u A ^ Ol <•> Sun, 28 Jan 2018, 13:18:50 EET Qj 


Emmanueile (film) - Wikipedia - Mozilia Firefox | - | □ | X | 
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Article Talk 

Emmanueile (film) 

From Wikipedia, the free encyclopedia 


£ Not logged in Talk Contributions Create account Log in 


Read Edit View history Search Wikipedia 


Main page 
Contents 
Featured content 
Current events 
Random article 
Donate to Wikipedia 
Wikipedia store 

Interaction 

Help 

About Wikipedia 
Community portal 
Recent rhannes 


This article is about the erotic film. For other uses, see Emmanueile (disambiguation). 

Emmanueile (1974) is the first installment in a series of 
French softcore pornography films directed by Just Jaeckin. 

The film’s story is based on the novel Emmanueile. The film 
stars Sylvia Kristel in the title role about a woman who takes a 
trip to Bangkok to enhance her sexual experience. The film 
was former photographer Just Jaeckin's debut feature film and 
was shot on location in Thailand and in France between 1973 
and 1974. 

Emmanueile was received negatively by critics on its initial 
release and with a more mixed reception years later. On its 


Emmanueile 


6 Emmanueile 



60 




































21. Hans Peters / Anefo: Sylvia Kristel 23 February 1973, en.wikipedia.org; [Licence of 
original photo and resulting image: CC Attribution-Share Alike 3.0 Unported] 

22. Olivia Pascal - 1979, Bravo Posters, wordpress.com, google.fi; 
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23. Georges Biard: Sylvia Kristel au festival de Cannes, 1990, en.wikipedia.org; [Licence 
of original photo and resulting image: CC Attribution-Share Alike 3.0 Unported] 

24. Olivia Pascal - 1980, gettyimagess.com, google.fi; 
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25. Calculatorul marturiseste, [The Computer Testifies] Casa de Filme Numarul Unu, 
Romaniafilm, [1982]; 
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26. Padurea de fagi, [The Beech-wood] Casa de Filme Unu, Romaniafilm, [1986]; 



27. Harababura [The Jumble] Directia Retelei Cinematografice si Difuzarii Filmelor, Studi- 
oul de Creatie Solaris Film, 1990; 

28. Pacala se mtoarce, [Joker Returns] Nervfilm, 2006; 
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29. Allami ingyenlakashoz jutott a kommunista bertollnok, [The Communist Mercenary 
Pen-Pusher Got at a State Free Apartment] alfahir.hu, 16 november 2011. 
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Ismet allami ingyenlakashoz jutott a Marosvasarhelyre visszakbltdzott Hajdu 
Gyozo Victor - irja a Kronika. A kommunista diktatura egyik leghusegesebb 
kiszolgaloja es felesege - miutan hosszas pereskedes utan kenytelenek voltak 
elhagyni a belvarosi, szinten ingyen kapott emeletes hazat - az onkormanyzat 
jovoltabol a Belvedere lakonegyedben jutottak egy ketszobas lakashoz. 


Rajtuk kivill szinte csak 35 evesnel fiatalabbak 
vehettek at tegnap boldogan elso lakasuk kulcsat, 
akik mar evek ota erre a pillanatra vartak. A 82 eves 
Hajdu koszonetet fejezte ki Dorin Florea 
varosvezetonek, amiert megoldotta lakasiigyet, a 
Kronikanak viszont arrol panaszkodott, hogy 
kettojuk szamara eleg szukosnek bizonyul a 
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Weboldalunk cookfekat hasznal. Ha tovatob bangwzi a weboldaiunkat. az azt }el«nti, 
hogy eifogadta a cookle-kat 
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Etfogadom I Tovabbi inform&ctot kerek 


30. New York, New York, United Artists Corporation, 1977. 
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Other publications 


A. Books 

Till march 2020, from the “cemetery” [2] of the imperialist national state I have succeeded in send¬ 
ing to the surface my following writings: 

1) the hungarian-language text paperback version, as well as the english-language text-image elec¬ 
tronic version of my book entitled “Towards the Iron Curtain of the Hungarian Communist State — my 
first illegal fleeing attempt from the romanian communist state”, in Romania, and respectively, with the 
internet distributors StreetLib and Google Play; 

2) the english-language text-image electronic version of my book entitled “My Restrained Asylum 
Documents and Their Restraint”, with the internet distributors Google Play and Internet Archive; 

3) the english-language text-image electronic version of my book entitled “It Is Difficult to Come out 
of Romania with Benefit”, with the internet distributors Google Play and Internet Archive; 

4) the english-language text-image electronic version of my book entitled “A Case of Securitate 
Dossier Burial in Romania”, with the internet distributors Google Play and Internet Archive; 

5) the english-language text electronic version of my book entitled “Statue of Captivity”, with the in¬ 
ternet distributors Google Play and Internet Archive; 

6) the english-language text-image electronic version of my book entitled “My Repulsed Philosoph¬ 
ical Theory and Its Repulsion”, with the internet distributors Google Play and Internet Archive; 

7) the english-language text-image electronic version of my book entitled “Hungarian Politics-Reli¬ 
gion Intertwining”, with the internet distributors Google Play and Internet Archive; 

8) the english-language text-image electronic version of my book entitled “The Violent Spiritual En¬ 
gineering in Pite§ti”, with the internet distributors Google Play and Internet Archive; 

9) the hungarian-language text-image electronic version of my book entitled “Romania Szocialista 
Koztarsasagban junior kezilabdazokent irt kepeslapjaim” [My Picture Postcards Written in the Socialist 
Republic of Romania as a Junior Handball Player], with the internet distributors Google Play and Inter¬ 
net Archive; 

10) the english- and the hungarian-language text-image electronic versions of my book entitled “Un¬ 
civilized Manifestations of Muslim Persons”, with the internet distributors Google Play and Internet 
Archive; 

11) the english-, hungarian-, and the romanian-language text-image electronic versions of my book 
entitled “Elizabeth Adam’s Progressive Humanist Non-Nationalist Universal-Nation-Making Means”, 
with the internet distributors Google Play and Internet Archive; 

12) the hungarian- and the romanian-language text-image electronic versions of my book entitled 
“Elizabeth Adam As Wild Rose Message of National Marginalization”, with the internet distributors 
Google Play and Internet Archive; 

13) the english-, hungarian-, and the romanian-language text-image electronic versions of my book 
entitled “National Conspirations for Stifling Elizabeth Adam As a Terrestrial Extraterrestrial Historical 
Personality”, with the internet distributors Google Play and Internet Archive; 

14) the english-language text-image electronic version of my book entitled “My Repulsed Physical 
General Theories and Their Repulsion”, with the internet distributors Google Play and Internet 
Archive; 

15) the english-language text electronic version of my book entitled “The Conceivers of the ‘Holy 
Scriptures’ Are Ethnical Secret Political Organizations”, with the internet distributors Google Play and 
Internet Archive; 
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16) the english-, hungarian-, and the romanian-language text-image electronic versions of my book 
entitled “Documents and Objects relative to My Fraudulent Crossings of the State Frontier of the So¬ 
cialist Republic of Romania”, with the internet distributors Google Play and Internet Archive; 

17) the english- and the hungarian-language text-image electronic versions of my book entitled 
“Across the Romanian-Yugoslav Frontier of the Forest — my second illegal fleeing attempt from the 
romanian communist state”, with the internet distributors StreetLib and Google Play; 

18) the english- and the hungarian-language text-image electronic versions of my book entitled 
“Across the Barrow of the Romanian-Yugoslav Frontier — my third illegal fleeing attempt from the ro¬ 
manian communist state”, with the internet distributors StreetLib and Google Play; 

19) the english- and the hungarian-language text-image electronic versions of my book entitled 
“Through the Soviet Iron Curtain of the Hill Wood — my fourth illegal fleeing attempt from the ro¬ 
manian communist state”, with the internet distributors StreetLib and Google Play. 
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B. E-videos 


Till march 2020, from the “cemetery” [2] of the imperialist national state I have suc¬ 
ceeded in sending to the surface my following Elizabeth Adam videos: 

1) my video entitled “National Conspirations for Stifling the Individuality, Personality 
and Spirituality of Elizabeth Adam”, with the Internet distributors YouTube and Internet 
Archive; 


National Conspirations 
for Stifling the Individuality, 
Personality and Spirituality 
of Elizabeth Adam 


SECRET 


[l] 
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2) my video entitled “Elizabeth Adam As Wild Rose Message of National Marginaliza¬ 
tion”, with the Internet distributors YouTube and Internet Archive; 


SECRET 


ELIZABETH ADAM 
AS WILD ROSE 
MESSAGE 
OF NATIONAL 
MARGINALIZATION 



3) my video entitled “Elizabeth Adam in National Darkness”, with the Internet distributor 
YouTube; 
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4) my video entitled “Elizabeth Adam’s Face-Eradiated Humanism and Non-National¬ 
ism”, with the Internet distributor YouTube and Internet Archive; 


ELIZABETH ADAM’S FACE-ERADIATED 


*3 



HUMANISM AND NON-NATIONALISM 


5) my video entitled “Elizabeth Adam’s Face-Mirrored National Secret Political Persecu¬ 
tion”, with the Internet distributors YouTube and Internet Archive; 


ELIZABETH ADAM’S FACE-MIRRORED 



NATIONAL SECRET POLITICAL PERSECUTION 
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6) my video entitled “Elizabeth Adam As Fairy of Mountains”, with the Internet distrib¬ 
utors YouTube and Internet Archive; 



7) my video entitled “National Secret Political Fading of Elizabeth Adam’s Symbolics”, 
with the Internet distributors YouTube and Internet Archive; 



SE6IET 


NATIONAL 

SECRET 

POLITICAL 

FADING 

OF 

ELIZABETH ADAM’S 
SYMBOLICS 
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8) my video entitled “This Is How Nationalists Wanted to Steal Elizabeth Adam from 
Humankind”, with the Internet distributors YouTube and Internet Archive; 



STELE DP 


ROMANIA 


SIGHT 


THIS IS 
HOW 

NATIONALISTS 
WANTED TO STEAL 
ELIZABETH ADAM 
FROM HUMANKIND 


9) my video entitled “Elizabeth Adam Was ‘Little Snow-White’”, with the Internet dis¬ 
tributors YouTube and Internet Archive; 
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10) my video entitled “Elizabeth Adam As ‘Witch’”, with the Internet distributors You¬ 
Tube and Internet Archive. 


SECIET 




ELIZABETH ADAM 


AS “WITCH 3 
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C. Site 


The address of the site of Elizabeth Adam is: www.sites.google.com/site/humanisteliza- 
bethadam 


Humanist Elizabetli Adam 

Principles Symbolics Disks 


Principles 


Elizabeth Adam - in her original name Erzsebet ADAM, become widely known as a hungarian acti 
(1947-2014) was not only a dramatic artist, a film artist and a singer, but also a humanist non-nati 
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Book-creation information 


The author created the three editions of this book for the most part between October and november 
2016, january 2018, and respectively in march 2020, in consequence of researching the paper book of 
hungarian language of Gyozo HAJDU entitled “Az en Moricz Zsigmondom es az 6 Bethlen Gabora”, 
[Read approximately: dz e:n 'mo:rits ' 3 igmondom e:J dz a: 'betlen 'garboro. In the english language: My 
Zsigmond MORICZ and His Gabor BETHLEN.] the long-play gramophone disk of Elizabeth Adam 
entitled “Vadrozsak” (Wild Roses), and respectively the american film entitled New York, New York of 
1977, as a derivative of his main Elizabeth Adam book, entitled “National Conspirations for Stifling 
Elizabeth Adam As a Terrestrial Extraterrestrial Historical Personality”, as conceiver and author, in the 
hungarian language, under private-life circumstances, resulting from the needs of terminating the anti- 
Elizabeth Adam national secret political informational boycott, counter-balancing the national secret 
political propaganda campaign fading-falsifying-annihilating her memory, and making her true spiritu¬ 
ality accessible. The author translated this book into the english language literally and personally for 
the most part in november 2016, january 2018, and respectively in march 2020. The electronic redac¬ 
tion of the book was made by the author personally mainly with the following technical means: Acer 
AOD270, Samsung ST65, Microsoft Windows 7, LibreOffice 4, GIMP 2. 


Book-publication information 

The publication of the electronic version of this book was hindered in the hungarian national state 
between november 2016 and may 2017. According to the supposition of the author, the conceiver of 
this was the hungarian national secret political organization, which initiated a series of measures in this 
direction, as he experienced it: 1) Telenor Hungary has terminated after January 2016 — the time of 
discovery by the author of the case of Elizabeth Adam — its “Telenor mobilinternet” service, which he 
had utilized earlier for publishing his books; 2) Vodafone Hungary has essentially changed its service 
“Weekly Card”; 3) on 9 november 2016, the upload of this book was also hindered in the Capital 
“Ervin SZABO” [Read approximately: 'sobo: 'ervin.] Library [In the Hungarian language: Fovarosi Sz- 
abo Ervin Konyvtar.] in Budapest, probably with parental-control software. 
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Author information 



The photo taken on 25 december 2016 represents the author, Istvan ADORJAn. [Read approximately: 
'ijtva:n 'odoryam.] He was born on 20 december 1959 in the village Mikhaza [Read approximately: 
'mikha:zD. In the romanian language: Calugareni.] in the county Maros [Read approximately: 'moroj. In 
the romanian language: Mures.] in Romania, his citizenship is romanian, his ethnicity hungarian, his 
identity first of all human, he is a spiritual alter ego of Elizabeth Adam, at present he regards not one 
state his own or his country, ideologically he is atheist, politically liberal, his theory-like conviction is 
that the great religions and the national states are creatures and means of the national secret political or¬ 
ganizations, with his writings his purpose is the publication and diffusion of his say of scientific, philo¬ 
sophic-atheist, progressive, humanist, non-nationalist and liberal spirituality, particularly the revelation, 
publication and diffusion of his say relative to the national-imperialist, anti-humanist, anti-progressive 
and anti-scientific nature and activity of the national secret political organizations, great religions and 
national states. 


The End 

of the Electronic Book 
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